
 

 

Opening Note 
    

   Namaste! Diwali celebrations may be over now, but with two more great concerts coming up, November again 

promises to be a month to look forward to at Ranjani Fine Arts. And 2014 will get off to a wonderful start — RFA will 

be hosting a special programme featuring mridangam maestro Dr.Trichy Sankaran! Read on for more. 

 

 Last month at RFA, Navaratri was made very special with a divine veena concert by Vidushi Bagyalakshmi 

Chandrasekharan. And at the Hindustani Baithak, Sri Kailash Kulkarni treated the audience to another fine rendition 

of Hindustani vocal music. We are pleased to cover these concerts in this issue of Nadavani. As always, we welcome 

your feedback, and look forward to seeing you at this month’s RFA events. 

           - P. Venkataraghavan 

 

N O V E M B E R  2 0 1 3  

Membership  
RFA thanks all members who have renewed their memberships, and welcomes all new members. 
 
We request those who have not yet renewed their memberships to do so — it is your support which makes it 
possible for us to bring the monthly programs and all other RFA events to this neighbourhood. You may renew your 
membership online at www.ranjanifinearts.org or in person at the membership desk during the next RFA event.  
 
We also invite all rasikas, teachers, students and musicians to join the RFA community by becoming members. 
Please call Shri V.Shrinivasan at 9342582686 if you need any assistance regarding membership. 

Nadavani 
The Newsletter of Ranjani Fine Arts, Bellandur, Bengaluru. 

www.ranjanifinearts.org 

 

Monthly Concert : Saturday, November 9, 2013  @ 5 PM 
Vidwan Sandeep Narayan (vocal)  
Vidwan B. Ananthakrishnan (violin)  

Vidwan S.J. Arjun Ganesh (mridangam)  

Performance by students of Smt. Parvathy Vaidyanathan @ 4.00PM 
Venue : Sobha Lakeview Club, Bellandur, Bangalore. 

Hindustani Music Baithak: Saturday, November 16, 2013 @ 5PM 
Smt. Rina Basu (vocal) 
Sri. Narasimha Kulkarni (harmonium)  
Sri. Gurumurthy Vaidya (tabla)  
All are welcome. 
Venue : Sobha Lakeview Club, Bellandur, Bangalore 

UPCOMING EVENTS 

 
 Coming in Jan 2014: Dr. Trichy Sankaran at RFA 

As part of its “Education Series”, Ranjani Fine Arts is privileged to host a special 
performance and lecture-demonstration by percussion legend Sangeetha Kalanidhi 
Dr. Trichy Sankaran on January 12, 2014.  
More details will be announced soon. 

http://www.ranjanifinearts.org


 

 

Readers’ Letters 
 
The RFA newsletter is getting classier edition-wise! Particularly love the section on Neela Mami - she's the most 
amazing Guru ever, a most vibrant and amazing human being and someone who personifies humility. 
Featuring Vid Ramani was really really nice... 
Kudos and best wishes 
 
Warm regards  
Sudha Prakash 
 
Namaskara, 
I am receiving your announcements about your concerts regularly. Please accept my appreciation towards your 
commitment towards classical music in particular. I wish you and RFA a long standing association with music and 
musicians  
Best regards 
B C Manjunath, Mridanga Artiste 

Write to us 
 
Ranjani Fine Arts would like to hear from you! If you have any comments about the newsletter, suggestions for 
improvement, or would like to contribute an article, please email us at ranjanifineartsteam@gmail.com. 

Children’s Corner 
For all rasikas young in age, or at heart 

Answers to last month’s jumble:  
1.SHANKARABHARANAM  2.KALYANI  3.SAVERI  4.THODI  5.BHAIRAVI  6.PANTUVARALI  7.SUDDHA SAVERI  8.NATTAKKURINJI  
9.ARABHI.   NAVARATRI KRITIS 

For the first time, this month’s Children’s Corner has been created by a child. 11-year old 
Vibha Arvind has six musical questions for you on Lord Subramanya. Email your answers to  

ranjanifineartsteam@gmail.com. Prizes for 3 best entries from rasikas below 14. 

1. Legend has it that when this composer visited Tiruttani, an old man appeared before him and dropped a piece 
of sugar candy in his mouth. He then had a vision of Lord Subramanya and burst forth into his first 
composition, which begins with “Shri Nathadi”. Later, he became one of the greatest composers of all time in 
Carnatic music. Who is this ?  

2. Used in the kriti “Saravana Bhava Ennum Thirumandiram”, this raga is popular for compositions on Lord 
Subramanya. Which raga is this ? (Hint: Its very name means “liked by Subramanya”) 

3. This great collection of Tamil poems on Lord Subramanya, penned by Saint Arunagirinathar, is a popular 
source for compositions which are sung today, particularly in the second half of a concert. Which work is this ? 

4. This famous composer’s kritis include compositions on Subramanya like Saravana Bhava Guhane
(Madhyamavati), Kaa vaa vaa(Varali), Sri Valli Devasenapate (Natabhairavi). Who is this ? 

5. Varasiva Balam and Guruguha Sarasija are two simple songs on Subramanya composed by Muthuswami 
Dikshitar. He also created some 30-odd compositions similar to these — all with pure Sanskrit lyrics, but based 
on simple Western melodies. What are these compositions called ? 

6. The opening line of the song “Muruga Muruga endRAl”, the composer Periasaamy Thooran means “Even as I 
utter the words 'murugA, murugA' will your heart not melt?”  Which raga is this song set to ?  

Congratulations to last month’s winners ! 

 Arvind Vidhyashankar, Veda Arvind 



 

 

A Divine Performance : Vidushi Bagyalakshmi Chandrasekharan at RFA 

   

 

 

 

 

 

 

 

 

  The Navarathri season is special and unique all over India. In South India, it reminds one of the bomma kolu (done 
in various themes these days), delicious varieties of sundal, chanting of devotional hymns like Sri Lalita 
Sahsranamam and Soundarya Lahari, and of course, Carnatic music concerts! 

  Ranjani Fine Arts had the privilege of hosting a veena recital by Vidushi Bagyalakshmi Chandrasekharan on Oct 
12, 2013. It was a fitting finale to a great Navarathri season, to have a concert featuring Goddess Saraswati’s 
instrument, that too on Durgashtami day. 

  Vidushi Bagyalakshmi started off at 5 PM sharp with the majestic Viriboni varnam in Bhairavi, followed by 
Dikshitar’s melodious Siddhi Vinaayakam in Shanmukhapriya. The first few notes were enough to hold the audience 
captive. Her Gayaki style of veena playing, marked by fluent and delicate fingering replete with gamakas, enchanted 
the novice as well as erudite listeners. Next came an unforgettable alapana in Dwijavanthi, full of bhava-laden 
gamakas of the poignant raga. As anticipated, Dikshitar’s Akhilandeshwari Rakshamam followed, and Goddess 
Akhilandeshwari manifested herself in all her magnificence to the listeners’ ears, through the sublime bhakti and 
bhava of Vidushi Bagyalakshmi’s veena. All were treated to this “sharkaramadhusamyuktam payasannam” of melody 
and Devi bhakti. What a fitting tribute to the great devi upaasaka Sri Mudduswami Dikshitar! 

  Saraswati Namostute (Saraswati) and Sri Dum Durge (Sri Ranjani) were rendered subsequently, completing a 
worship of Devi in all her forms. The sequence of Dwaijavanti, Saraswati and Sri Ranjani was particularly beautiful as 
each of them portrayed a unique flavor of melody. Four short, rare musical treats followed - Matadade Mannaru 
Krishna (Behag), Arula Vendum Taaye (Saramati), Rama Krishna (GauliPantu) and Bhuri Bhagya Lahiri (Pratapa 
Varali). The main piece of the concert was a Raagam Taanam Pallavi in Kiravani. An elaborate alapana brought out 
all the various shades of this majestic Melakarta ragam. The tanam was another rare musical treat, which included a 
Ghana raga taana maalika, comprising the five Ghana ragas. The Pallavi phrase “Vani gIrvANi kIravANi vINApANi 
mam pAhi “ was set to Khanda Triputa with eduppu in mukkaledam (third beat of the laghu). The smooth and chaste 
rendition of ragamalika swaras in Valaji, Hamsanandi, Desh and Revati was amazing. Vidwan Cheluvaraju 
(mridangam) and Vidwan Gurumurthy (ghatam) matched the skill and brilliance of the veena rendition and completed 
the party with a brilliant tani avartanam. 

  The tukkadas section of the concert was equally brilliant and variegated. Tarangampadi Panchanada Iyer’s 12-raga 
ragamalika, Arabhi Manam, was one of the highlights. It was just amazing to watch Vidushi Bagyalakshmi transition 
from one raga to another with such precision and clarity. Karunaa Jaladhe Daasarathe (NadhanamaKriya) and Devi 
Bhavani (Jog) were the other pieces. The mangalam - Ramachnadraya Janaka (Kurinji) - was followed by a Mantra 
pushpam recital. 

  Vidushi Bagyalakshmi’s concert was a musical and spiritual journey nonpareil. All rasikas were immersed in melody 
and bhakti and the music kept ringing in their ears for long. It is said that an accomplished instrumentalist often 
becomes a part of the instrument that he or she plays. Vidushi Bagyalakshmi is one of the finest examples of this 
tenet. Her dedication and total involvement in playing the Veena is indeed something to be emulated. 

          -  Santosh Narayanan 

Vidushi Bagyalakshmi Chandrasekharan(veena), Vidwan C. Cheluvaraju(mridangam), 

Vidwan N.Gurumurthy(ghatam) : RFA October 2013 concert 



 

 

Hindustani Baithak : Kailash Kulkarni at RFA 

 Ranjani Fine Arts is on a rising curve of its evolutionary 
process in furthering Hindustani Classical Music by 
organising the monthly Baithak Series. In the third 
Baithak, the audience was simply mesmerised by the 
vocal recital of Sri Kailash Kulkarni, a proven artist 
from the Agra Gharana.  
 
 Sri Kailash began his recital in Rag Shree, which 
showed his training in a raga sung by only noted and 
experienced artists. Moreover, he did so in the presence 
of his renowned teacher and and national level artiste - 
Vidushi Lalith Rao. The Alap brought forth the mood of 
the raga and forced the audience to feel the depth of the 
difficult combination of Surs and enjoy its beauty. The 
composition was also very famous and very well treated 
by Sri Kailash both in Vilambit and Drut Gat, to a rhythm 
of twelve beats and sixteen beats cycle respectively. 
The tabla accompaniment, by Sri Shashibhushan 
Gurjar, fully matched the vocalist’s mood. 

 The next recital in Rag Jog was equally enthralling. The beauty of his rendition was the laykari he portrayed in 
Rupak Tal, which attracted frequent applause. The entire audience became one in collective consciousness, 
completely forgetting the temporal pleasures of life, and plunged into the reservoir of sweetness and melody created 
by this recital. Sri Kailash then sang a beautiful Kajri, bringing the memory of Banaras style singing most famous for 
Kajri. His own composition of a Krishna Bhajan brought forth the devotional essence of the Bhakti Cult in full 
measure. In the same breath, he also sang an Abhang invoking the glory and praise of Lord Panduranaga. The 
programme came to a blissful end with a rendition in Rag Bhairavi, an evergreen Raga capable to produce all type of 
feelings and moods. Sri Madhusudhan Bhat provided excellent accompaniment on the harmonium. Sri Dattatreya 
provided accompaniment on the tanpura, and gave able vocal support as and when needed.  
 
 Throughout his recital, Sri Kailash did not give any opportunity to the audience to reflect either on their watches or 
the mental bees always otherwise humming in everybody's bonnet. In short, it was an occasion for enjoying a 
collective, meditative blissfulness. There is little doubt that such programmes are essential for humanity in nurturing 
spirituality with effortless ease. 
           - R. D. Choudhary 

 Sad Demise 
 
Ranjani Fine Arts deeply mourns the loss of one of its most senior members, Sri. K. Gopalan 
of Bellandur, who passed away on October 22, 2013. He was 80. Earlier, Sri Gopalan had 
served as the Secretary of Perambur Sangeetha Sabha in Chennai. His enthusiasm and 
active participation at all RFA events are unforgettable, and his memory will continue to be a 
source of constant encouragement for all of us. 

Sri Kailash Kulkarni(vocal), Sri Madhusudhan Bhat(tabla), Sri 

Shashibhushan Gurjar (tabla) and Sri Dattatreya(tanpura) at 

RFA’s October 2013 Hindustani Bathak 


