
 

 

 

Opening Note 
   
 Greetings from Ranjani Fine Arts! We trust you had a great Navaratri and Deepavali. The festive season has also 
given us much great music to celebrate over the past two months at RFA. In this edition of Nadavani, RFA’s team of 
volunteers re-create and relive these memorable events. 
 
Our monthly concert venue at Sobha Lakeview Club continues to become more comfortable, with the addition of 
curtains, new comfortable chairs and air-conditioning (which should become operational from this month’s concert). 
More improvements are planned, and we thank Sobha Developers for their prompt response to our requests. 
 
This month, the young stars of Kalavanta 2014 will be performing at RFA—their performances at Kalavanta and 
other venues give us much to look forward to this weekend. 
 
And finally for the big news : we’re glad to announce RFA’s 3rd Annual Festival in February 2015, which will 
feature 4 concerts by some great artistes —read on to find out more!  

 

N O V E M B E R  2 0 1 4  

Nadavani 
The Newsletter of Ranjani Fine Arts, Bellandur, Bengaluru. 

www.ranjanifinearts.org 

UPCOMING EVENTS AT RFA (Venue: Sobha Lakeview Club, Bellandur) 

Dec 13th, 2014 at 5PM:  
Carnatic concert 
Vid Thrissur V.R.Dilip Kumar  (vocal) 
Vid  Mattur Srinidhi (violin) 
Vid  P.V.Anil Kumar (mridanga) 

Dec 14th, 2014  
Hindustani music concert 
Sitar duet by  
Ustad Hafiz Bhale Khan & 
Ustad Rais Bhale Khan  

Nov 8th, 2014 :  Special concerts by Kalavanta 2014 participants 
5.00 PM : Apoorva Krishna(violin); Sumesh Narayanan (mridangam) 
6.30 PM : Hemantha & Heramba (flute duet), Vittal Rangan(violin), Akshay Anand(mridangam) 
Performance by students of Kalasampoorna School of music at 4PM 

Other events 
 
November 11 to 16, 2014: Nadasurabhi Cultural Association, Koramangala, will be conducting its Annual 
Festival 2014 from at the The New Auditorium, Nursing College, St.John's Medical College Campus, Opp.BDA 
Complex, 100 feet Road, Koramangala, Bangalore 560034. The festival features concerts by Vidwans Mysore 
Nagaraj and Manjunath, Vidwan T.V.Sankaranarayanan, Vidwan Abhishek Raghuram,  Vidwan Ramakrishnan 
Murthy, Vidushis Ranjani and Gayathri, Vidushi R. Vedavalli and Vidwans Malladi Brothers. For more 
information, visit www.nadasurabhi.org or contact nadasurabhi@yahoo.co.uk 
 
December 6th, 2014: Pranava Fine Arts presents a chamber concert  by Sri Rao R. Sharath(vocal), a disciple of Sri 
Rajkumar Bharathi and Dr. M. Balamuralikrishna. He will be accompanied by Sri Pradeshachar on violin, Sri Vadiraja 
Bhat on mridangam and Sri B Raghunanadan on ghatam. All are welcome. 
Venue: Villa#37A, SJR Eastwood Layout, Harlur Road, off Sarjapur road, Bangalore 560 102 .  
For more information, please contact 9538508888/ 953818888. 
 
December 7th, 2014: The Karnataka Fine Arts Council (KFAC) presents a "Classical Musicians Summit" at 
Bangalore Gayana Samaja between 9.30 am and 1.30 pm. All eminent artistes of both Karnataka and HIndustani 
genres will be present to deliberate the promotion of classical music in Karnataka. Don't miss this opportunity..all are 
welcome ! 

http://www.ranjanifinearts.org


 

 

Announcing RFA’s 3rd Annual Festival 

Ranjani Fine Arts is a member of the Karnataka Fine Arts Council 
www.ranjanifinearts.org 

9342582686 / 9945276121  

Carnatic vocal concert 
Vidwan Abhishek Raghuram  

and group 

“Children’s Special Concert”  
A concert specially created for RFA by 
Vidwans Mysore Nagaraj and  

Manjunath 

Hindustani vocal concert 
Pt. Sanjeev Abhayankar 

and group 

Saturday, Feb 14, 2015 

Sunday, Feb 15, 2015 

“Three Generations of Violin”  
Vidushis Dr. N. Rajam,  

Sangeetha Shankar, Ragini and 

Nandini 

More details will be announced soon! 

We request your support for this festival! If you would like to make a tax-deductible 
donation to RFA, or can help us with sponsorship, please contact us at : 

ranjanifineartsteam@gmail.com or 9945276121 



 

 

A Bountiful Blend of Raga, Laya and Bhava 

After a busy Navarathri season, it 
was time again to relax and enjoy 
an evening of soulful music. RFA 
was fortunate to host yet another 
wonderful concert, this time by 
Vidwan Bellary Raghavendra and 
team. As per the usual tradition at 
RFA, the program began with a 
performance by students of a music 
school. This time, the students of 
Smt Soumya Ramachandran’s 
Sampradaya school of music was 
showcased, and they delighted the 
audience by rendering a variety of kritis including Telisi Rama (Poornachandrika), Arunachalanatham (Saranga). 
 

Vidwan Bellary Raghavendra started his concert with the popular Kambhoji Adi tala varnam. The 
audience, young and old alike, were glued to their seats right from the first note. In right 
traditional style, Vidwan Raghavendra rendered the Ganesha kriti Gam Ganganapathe by 
Mutthiah Bhagavatar. A brief sketch of the kalpanaswaras was enough to provide a glimpse of 
his profound manodharma. A brisk rendition of the popular Tyagaraja kriti Seethamma 

Mayamma followed. As Vidwan Raghavendra’s wonderful voice lent itself to the beautiful Vasantha, it was a real 
treat. More was to follow! 
 
One of the relatively rare ragas, perhaps because we haven’t heard in RFA for quite a while, Malavi was taken up 
next. A rare devi kriti Sankari Sada was taken up. The rendition was beautiful, bringing out all the subtle shades of 
the raga. An exposition of raga Vachaspati was next, as Vidwan Raghavendra took the audience deep into the realm 
of manodharma. It was a very neat alapana, as Raghavendra delineated the characteristic phrases of Vachaspati 
with immaculate grace. The violin return by Mattur Srinidhi was equally brilliant; it was a fertile exchange of musical 
ideas and creative patterns. The composition Dhanyudu Verada (a composition by Sri Bellary Seshagiri Achar) was 
quite new to the audience. This profoundly meaningful kriti was matched by a wonderful rendition. The 
kalpanaswarams involved several brilliant swara sequences, and yet again the wonderful exchange between the 
vocalist and the violinist was enjoyable. 
 
As a prelude to the main piece of the concert, two poignant kritis were sung – Hari Bhajaname in Sama and Kayalaru 
Krishna in Hamsanandi. It was a different flavor, as Sri Raghavendra immersed the audience in his bhava laden 
presentation. The main piece of the concert was in Todi. As Vidwan Raghavendra churned the vast ocean of Todi, 
he unearthed many doses of amrutham for the eager ears. His voice traversed three octaves with effortless ease, 
and several interesting phrases of the raga poured forth. The violin return completed the rendition very well. A 
composition on the popular diety Hanuman was chosen – Anjaneyam Upasmahe. The neraval at the phrase Taraka 
Mantra was another highlight of this piece. The swarakalpana saw an interesting blend of aesthetics and 
mathematics. It was also a well balanced mix of time tested and innovative swara patterns. Another highlight of the 
concert was the brilliant tataniavarttanam by Vidwan Tumkur Ravishankar. All through the concert, and especially in 
the taniavarttanam, Ravishankar really elevated the level of the concert by his brilliant laya patterns. 
 
The main piece was followed by a RTP in Kambhoji. The pallavi was in Tisra Triputa with the sahityam as 
AnandaNatanam Aadinar. The listeners could feel the cosmic dance of the lord as Vidwan Raghavendra rendered 
the pallavi in trikalam and the kalpanaswarams. A tillana in Kuntalavarali by Bellary Seshagiri Achar was the 
penultimate piece before a mangalam in Madhyamavati. 
 
The concert was a memorable one. It was very unique in the sense that several new kritis were introduced to the 
audience. It was a well-balanced concert, with all the artistes excelling in their domain. There was ample creativity 
and also it was well-rooted in tradition. Overall, an amazing experience to the audience, which was further enhanced 
by the tasty Bengal gram sundal prasadam at the end of the concert!      
           - Santosh Narayanan 

October 2014 
Monthly  
Concert 

Membership Renewal 
We request our current members to continue their support to RFA by renewing their membership, and welcome all 
new members in advance. Individual membership is Rs.1200 and Family (2-adult) membership is Rs.2000. Entry is 

free for children below 18 years at all RFA monthly events. You may renew your membership online at 

www.ranjanifinearts.org, or in person at the membership desk during any of the next RFA events.We also invite all 

rasikas, teachers, students and musicians to join the RFA community by becoming members. Please call Sri. 

V.Shrinivasan at 9342582686 if you need any assistance regarding this. 



 

 

New magazine “The First Melody” launched by Bharatiya Samagaana Sabha  

Ramana Ananda Ramana 

“Maanikya Veena Upalaalayanteem” ….thus 
begins the great stotra by Mahakavi 
Kalidasa, in which he describes Goddess 
Saraswathi as the one playing the Veena 
made of emerald……and if one was yearning 
for a personification of this stotra, it 
happened on the evening 13th September 
2014 at Ranjani Fine Arts. This time it was 
the child prodigy Shri  Ramana 
Balachandran holding the Veena . He was 
supported on the Mridangam by Vidwan Shri 
B.C.Manjunath and on the ghatam by Vidwan Shri S.N.Narayanamurthy . As the artists were getting ready, there 
were whispers around and the kids started moving on to the front, filled with curiosity on seeing a child take the 
stage. And then the magic began. 
 

Ramana started with the Thodi Varnam ‘Eranapai’ composed by Shri Patnam Subramania 
Iyer. He sang the varnam in different speeds including Tisram and quite instantly , the 
melody he created started captivating the audience. A crisp rendering of 
Vallabhanaayakasya – a popular Dikshitar Krithi in Begada followed next. The next piece 
was Shri Thyagaraja’s masterpiece ‘Teliyalerurama’ in Dhenuka. An elaborate rendering of 
Saragunapalimpa – a krithi in Kedaragowlai by Shr Ramnad Sreenivasa Iyengar followed. 

This was complete with Alapana, Neraval and Swaram in 2 speeds. The percussionists along with Ramana 
enthralled the audience with their adept rhythmic exchanges in the Kalpana Swaram phase. Annapoorne – A 
Dikshitar Krithi in Sama was rendered next. If the audience thought that the magical moments were coming to an 
end, well, they were in for a surprise. Ramana announced that he was going to render a Ragam-Tanam-Pallavi(RTP) 
in Durbari Kanada composed by his father Shri Balachandran and this drew a lot of exclamations from the audience. 
And why not ? Here was a Veena performance of the highest order and hence this rare RTP was more than 
welcome. The Pallavi line started with ‘Ramana Ananda Ramana’ and was set to the intricate Khanda Triputa Talam. 
Minutes of divine magic unfolded. The audience was taken into a different world, as everyone was literally glued to 
their seat. This young child’s Vidwat came forth yet again as he converted the Raga into an ocean of divine sounds. 
The tani avartanam and exchanges by the percussionists followed and befitted the tone set by Ramana. 
 
After the RTP , Ramana rendered Shri Sadasiva Brahmendrar’s Pibare Ramarasam in Ahir Bhairav and concluded 
with the Mangalam and a short hymn on Shri Ramana Maharishi . More than 120 minutes of heavenly music and the 
audience were left speechless. The picture of Shri Ramana Maharishi in front of the veena and the total involvement 
of Ramana’s parents and then Ramana himself with the Maanikya Veena – one can’t help summarizing with the 
Shyaamala Dandakam : 

Maanikya Veena Upalaalayanteem (One who plays a Veena of emerald) 
Madaalasaaam Manjulavagvilaasaam(One who is busy with activity, One who can talk honeyed words,…”) 

           - Narayanan Iyer  

September 2014 
Monthly  
Concert 



 

 

Harnessing the Power of the Varnam  

Varnams are one of the fundamental compositional forms in 
Carnatic music. A varnam is traditionally performed as an 
opening item in Carnatic music concerts as a warm-up for the 
musicians, and in Bharatanatyam it is the centre piece where 
the artiste showcases his or her full talent. Ranjani Fine Arts 
made an apt choice of Vidushi Sumitra Nitin - an 
accomplished Carnatic Musician, Bharatanatyam dancer, 
teacher and herself the student of distinguished Gurus -  to 
deliver a lecture-demonstration on “Harnessing the Power of 
the Varnam”. 
 
Sumitra started with some history, mentioning that the Varnam 
is as recent as 300 years old and that it is said that the first 
varnam was composed by Govinda Samayya sometime in late 
16th or early 17th century. Recalling Ilayaraja’s popular Tamil 
film song ‘Ninnukkori Varanam’ of the 1980s, she said that she 
would use the famous Ninnukori varnam in Mohanam to 
illustrate and demonstrate the various points of her lecture. A serious Carnatic Music student must at least learn 25 
varnams which will enrich their learning before getting into learning Kritis in a particular raga, she added. The 
difference between ‘Tana Varnam’ and ‘Pada varnam’was explained by singing a sample of Pada varnam in 

Sankarabharanam. How Tana Varnam singing helps a student to get into the various 
aspects of Manodharma singing was explained by singing various parts of ‘Ninnukkori’ 
varnam. She showed beautifully how the phrases could be applied and incorporated into 
‘Tanam singing’ and ‘Raga alapanai’. Her demonstration of the tempo and speed and the 
calculations of doing Tisram,Misram ,Khandam for a varnam was very commendable. 

Emphasizing the importance of Kalapramana (tempo) while singing, Sumitra recommended a simple technique to 
master tempo - that students practise using a metronome, adding that this was uncommon in Carnatic music, but 
very effective. She sang and explained how ‘akara’ and other similar practise using vowels – ‘e’,’u’ etc. could be 
done with a Varnam, which is of immense use in raga alapana. The varnam includes the aarohana and avarohana 
and other important, even rare prayogas, of a raga, which she demonstrated by singing some beautiful phrases from 
Sahana, Kalyani varnams gave us lot of insight. She demonstrated how the Jantai,Thaattu varisai prayogas in 
Varnam help in kalpana swaram and neraval singing, and how artistes can get the idea of finishing or landing note 
for a kalpana swaram from Charanam portions of a Varnam.She also showed how beautifully the muktayi swaram 
and last chittai swaram of a varnam gives a full gamut of a raga. 
 
Towards the end, a surprise was in store for the audience, when Sumitra presented her own composition - a 
beautiful Varnam in Raga ‘Kedaram’ set to Adi talam, mentioning that she was rendering it for the first time on the 
stage! Truly it was a real enriching programme for all students and lovers of Carnatic music! 
 
          - Jayashree Vaitheeswaran 

Ranjani Fine Arts 
Regd. off ice: 5081, Sobha Dahlia,  

Off Sarjapur Outer Ring Road, Bellandur, Bangalore 560103,  

Email: ranjanif ineartsteam@gmail.com, Website: www.ranjanif inearts.org 

 

Ranjani Fine Arts (RFA) is a registered public charitable trust and a community initiative to nurture and develop the cultura l land-

scape. All donations to RFA are eligible for tax deduction under Section 80(G) of the Income Tax Act.  

 

Ranjani Fine Arts’ charter is to: 

• Organize live f ine-arts programs, such as classical music concerts 

• Promote and encourage art istes by providing them a w elcoming and rew arding platform to showcase their talent  

• Create a real social netw ork that perpetuates and strengthens the connection to our roots  

• Expose children to a w holesome experience 

 

Ranjani Fine Arts is a member of the Karnataka Fine Arts Council (KFA C) 

Write to us 
 
Ranjani Fine Arts would like to hear from you! If you have any comments about the newsletter, suggestions for 
improvement, or would like to contribute an article, please email us at ranjanifineartsteam@gmail.com. 

Special  
Lec-Dem 

September 2014 



 

 


