
 

 

Opening Note 
    

  Namaste! The festival season is here, and pretty soon, the music-and-sundal visits of Navaratri will be in full swing. 

This month again, Ranjani Fine Arts has two more great programs lined up, as listed in our Upcoming Events 

section. In September, we witnessed a wonderful concert by Vinay Sharva and team, and another very well received 

Hindustani Music Baithak featuring Chandramouli Rao and team. The response to Hindustani Music at RFA 

continues to be excellent, and it is great to see the increasing attendance numbers at the Baithaks. 

 

  In this issue of Nadavani, we cover the above programs of September 2013, as well as the special workshop on 

―Rare Kritis of Saint Tyagaraja‖ by Vidushi Neela Ramgopal, which RFA hosted in end-August. And this time, we’re 

very glad to present a special feature on flute maestro Dr.N.Ramani, who enters his 80
th
 year this month. Ranjani 

Fine Arts wishes Sri Ramani a very happy birthday and many more happy returns.  

 

  As always, we welcome your feedback. From all of us at Ranjani Fine Arts, Happy Navaratri ! 

  

           - P. Venkataraghavan 

 

O C T O B E R  2 0 1 3  

Membership  
RFA thanks all members who have renewed their memberships, and welcomes all new members. 
 
We request those who have not yet renewed their memberships to do so — it is your support which makes it 
possible for us to bring the monthly programs and all other RFA events to this neighbourhood. You may renew your 
membership online at www.ranjanifinearts.org or in person at the membership desk during the next RFA event.  
 
We also invite all rasikas, teachers, students and musicians to join the RFA community by becoming members. 
Please call Shri V.Shrinivasan at 9342582686 if you need any assistance regarding membership. 

CURRENT MEMBER COUNT  2 7 2 

Nadavani 
The Newsletter of Ranjani Fine Arts, Bellandur, Bengaluru. 

www.ranjanifinearts.org 

 

Monthly Concert : Saturday, October 12, 2013  @ 5 PM 
Vidushi Bagyalakshmi Chandrasekharan (veena)  
Vidwan C. Cheluvaraju (mridangam)  

Vidwan N. Gurumurthy (ghatam)  

Performance by students of Smt. Madhu Govindarajan @ 4.15PM 
Venue : Sobha Lakeview Club, Bellandur, Bangalore. 

Hindustani Music Baithak: Saturday, October 19, 2013 @ 5PM 
Sri. Kailash Kulkarni (vocal) 
Sri. Madhusudhan Bhat (harmonium)  
Sri. Shashibhujan Gurjar (tabla)  
All are welcome. 
Venue : Sobha Lakeview Club, Bellandur, Bangalore 

UPCOMING EVENTS 

http://www.ranjanifinearts.org


 

 

An Excellent Concert: Vinay Sharva at RFA 

  Vinay Sharva’s concert at Ranjani Fine Arts’ 
in September 2013 was a memorable one. His 
strength is a voice with good timber, clear 
pronunciations in all the languages he chooses 
to sing in, and most importantly, a very good 
training in manodharma sangeetham. 
 
  He started his concert with the Thodi varnam 
- Eranapai, sung in two kalams. Next came a 
brief alapana of Mohanakalyani which brought 
out the complete picture of the raga. This was 
the prelude to the song Siddhivinayakam, a 
composition of Muthaiah Bhagavathar. A faster 
paced composition in Asaveri — Tyagaraja’s 
Ra Ra Ma inti, came next.  
 

   Vinay then presented a beautiful and elaborate alapana of Kedaragowla, which was followed by Thyagaraja's 
Venuganaloluni. A good niraval at Vikasitha Pankajavadhanalo, with swarams, was well appreciated. Next came a 
soulful rendering of Shyama Sastri's Mayamma in the raga Ahiri. Vinay then took up an elaborate Ragam, Tanam 
and Pallavi in Bhairavi. The handling of the ragam and tanam showed his well-developed manodharma, while the 
Pallavi in Kandatriputa talam in Chatursa Nadai showed his good training. Janakiramana in Kapi, Mudhugare Yasoda 
in Kuranji (Annamacharya) and a thillana of Mysore Seshanna in Chenchuruti brought to the concert to an end.  
 
  H.M.Smitha on violin proved herself to be a mature artist who is able to anticipate and give good support to the 
vocalist. She showed her good grasp of music in her alapanas of Kedaragowla and Bhairavi. M.T.Rajakesari on 
Mridangam and Guru Prasanna on Kanjira gave very good rhythmic support and showed their skill in the tani 
avartanam. 
          - Dr. K.G. Shyam Krishnan 

Vidwan Vinay Sharva(vocal), Vidushi H.M.Smitha(violin), Vidwan 

M.T.Rajakesari(mridangam), Vidwan Guru Prasanna(khanjira) at RFA 

RFA’s Second Hindustani Music Baithak 
 
  Ranjani Fine Arts’ second Hindustani Baithak on September 19, 
2013 featured a vocal recital by Shri Chandramouli Rao. This was 
a successful event that was attended and appreciated by larger 
numbers, which points towards "Mission Accomplished by RFA". 
The soulful recital started with Raga Maru Bihag, an evening raga 
of a deep communicative feeling between a lover and beloved, with 
a famous composition selected by Mr Rao. He did full justice to the 
Raga and regaled the audience with the able support on 
Harmonium by Shri Surya Upadhaye and equally an 
enchanting rhythmic support on Tabla by Shri Madhukar Malay. 
Shri Rao's next presentation was in Raga Bhopali, a difficult raga, 
and he brought the devotional fervour out of it in full measure. This 
Raga is very seldom chosen even by even established artists but 
Shri. Rao proved every point and nuance associated with the Raga 
nicely and this was much appreciated by the audience. 
 
  The next item in the programme was his rendition in Raga Durga -   
again a very devotional raga - and the Bandish was appropriately 
chosen by Shri Rao to please the Goddess Durga. This was 
followed by Raga Madhuvanti. The recital came to an apt 
conclusion with a final item in the Raga Bhairavi. The essence of the entire programme was reflected in the mood of the 
audience, many of whom relished these classical Ragas even without knowing the alphabets or grammar of the system. 
This itself goes to prove that classical music transcends the barrier of language, culture and geographical boundaries, 
and serves as a very potent medium to show us our deeper unity as human beings and one mankind in spite of worldly 
diversities. Shri Chandramouli Rao and his accompanying artists deserve all the praise for conveying this message in 
ample measure through their renditions of the evening. 
                    - R. D. Choudhary 

Shri Chandramouli Rao(vocal), Shri Madhukar Malay

(tabla), Shri Surya Upadhaye(harmonium) at RFA’s 

second Hindustani music baithak 

 



 

 

 

Rare in every sense of the word 
 

  When (or perhaps if) you hear someone mention ragas 
like Kanthamani, Jhankaradhwani or Kaikavasi, the first 
word that comes to mind is ―rare‖. The prolific composer 
that he was, Saint Tyagaraja has also used these ragas in 
some of his kritis, which are seldom heard nowadays since 
there are few musicians or music Gurus whose repertoire 
includes these compositions. So, when a renowned Guru 
like Sangeetha Kala Acharya Vidushi Neela Ramgopal 
comes forward to teach you these and other lesser-known 
kritis, right in your own neighbourhood, the only word to 
describe a learning opportunity like this is ―rare‖. 
 
  During August 29-31, 2013, Ranjani Fine Arts had the 
privilege of hosting a 3-day workshop conducted by Vidushi 
Neela Ramgopal on ―Rare Kritis of Saint Tyagaraja‖. 50-
odd participants had signed up, ranging in age from 9 to 83, 
including a significant number of children in the 9-15 age 
group. There was also quite a spread in their backgrounds 
– the group included performing musicians, researchers, 
music Gurus, knowledgeable rasikas and students in various stages of learning, as well as uninitiated-but-very-
interested rasikas. The first kriti that Vidushi Neela took up was Palintuvo Palimpavo in the 61

st
 Melakarta raga 

Kanthamani. Explaining how it resembled its not-too-distant Melakarta neighbour Kalyani in the lower half of the 
octave, she demonstrated the arohanam-avarohanam of the raga as well as several typical swara phrases, as the 
participants followed suit, warming up to the raga. She then took up the composition line-by-line, demonstrating the 
nuances in each sangati, till the group was able to render the entire kriti. Her sharp ears were quick to pick out any 
errors by the participants, which she patiently corrected. She followed the same approach with two more kritis on 
Day 1 - Rara Seetha (Hindolavasantham) and Panipathi Shayee (Jhankaradhwani). The zigzag patterns of the vakra 
swaras in Hindolavasantham were a challenge for the participants, but Vidushi Neela’s patient corrections again 
helped them out.  

  On Day 2, considerable time was devoted to Vachama Gocharame in 
the raga Kaikavasi – again, a fairly tough kriti with many sangatis and 
nuances. Ennadu Jutuno was the next kriti– a beautiful composition in 
Kalavati. On the final day of the workshop, two nice Utsava Sampradaya 
kritis – Jojo Rama(Ritigowla) and Poola Panpu(Ahiri) were covered. It 
was delightful and quite an eye-opener to hear the fast paced Ahiri, set in 
Adi Talam tisra nadai¸ which was very different from the usual, slow Ahiri 
heard in, say, Mayamma or Tasallare. A tough Saveri followed, with the 
kriti Karmame Balavanta, and last came the kriti Gandhamu puyyaruga 
in Punnagavarali. 

 
  The workshop proved to be a tremendous learning experience for all participants and afterwards, many found 
themselves humming these kritis and ragas which they had not heard or even heard of earlier. The fact that so many 
children sat through over 10 hours of the workshop during these 3 days speaks volumes for Vidushi Neela’s 
teaching, as well as the magic inherent in Tyagaraja’s kritis. It is fair to say that there was another, not-so-rare 
Tyagaraja kriti which Vidushi Neela didn’t quite cover during the workshop, but whose gist was effectively conveyed 
through her teaching – Guruleka Etuvanti Guniki Teliyaka Bodu (No one, however virtuous, can attain knowledge 
without a Guru)          
                                                                                                                                                 - P. Venkataraghavan 

Vidushi Neela Ramgopal at RFA’s workshop on “Rare Kritis 

of Saint Tyagaraja”  

Voice of the Guru 
―Thank you, Ranjani Fine Arts. It gave 
me real relaxation to teach the sincere 
aspirants of  learning Carnatic music 
systematically. I am extremely happy 
with your team for your untiring efforts to 
make your association a leading one in 
Bangalore. My best wishes to you all‖ 
 - Vidushi Neela Ramgopal 

And some of the younger ones (9 and above) Some older participants (83 and below) 

The Participants Perform 
Prior to RFA’s Monthly concert on Sept 14, 2013, the participants rendered some of the rare Tyagaraja kritis that 
they had just learnt at the workshop. 

 



 

 

Announcements 
 

RFA GenNext, our new initiative to involve teenagers in various RFA activities, has received a good response 
with 8 teenagers signing up during the Guru Utsava event. A kickoff meeting is being planned in August to plan 
the various events to be organised under the GenNext aegis.  More teenagers are welcome. To sign up, please 
contact S. Subramanian on 9980133144. 

Children’s Corner 
For all rasikas young in age, or at heart 

Answers to last month’s quiz 
1. Malahari     2.Hamsadhwani     3.Ganesha Pancharatnam, Adi Shankara      4.Vatapi Ganapatim      5.Sowrashtram 

Unscramble each of the ‘raga’ jumbles below, one letter to each square. And arrange the circled 

letters to come up with the final answer. Email your answers to ranjanifineartsteam@gmail.com. 

Prizes for 3 entries from rasikas below 14. 

More Pictures from Aug-Sep 2013  
 

 

Congratulations to last month’s winners! 

Vibha Arvind, Kriti Achyutuni, Sreya Srinidhi 

A set of 9 compositions by Swathi Thirunal in the 

above ragas. (very special at this time of year!) 
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Clockwise from top left 

Students of Dhwani School of Music at RFA’s 

September 2013 program. 

Vidushi Neela Ramgopal teaches participants at the 

workshop on rare Tyagaraja kritis. 

The attentive audience at RFA’s  2nd Hindustani 

Baithak 

 

Maharaja Swathi 

Thirunal of Travancore 

was a great musician, 

composer and patron of 

music who lived in the 

19th century. Learn more 

about him at: 

www.swathithirunal.in 

http://www.swathithirunal.in


 

 
N. Ramani – The Man, The Musician, The Mentor 

 
Nandini Harish pens (and sketches) a tribute to her Guru — flute maestro Dr. N. Ramani, who enters his 80

th
 year in 

October 2013 
 
  It was a pleasant evening in the 
summer of 1983. Srinivasa Shastri 
hall in Mylapore, Madras was 
packed with musicians, music 
lovers, enthusiastic children and 
proud parents. Young boys and 
girls, each brandishing a bamboo 
flute in their hands, nervously 
awaited their turn to perform in front 
of an august audience. The teacher 
who had trained these youngsters 
waited even more anxiously to see 
his hard work attaining fruition. The 
a t m o s p h e r e  w a s  c h a r g e d 
with vibrant energy and nervous 
anticipation. When the budding 
musicians started playing, the hall 
was resonating with melodies from 
the bamboo and listeners were 
touched by the music and swayed 
by the magic in the air.  
 
  Thus was born "Ramani's Academy of Flute" -  in the presence of well wishers and to the tumultuous applause of 
an appreciative audience. This was only the beginning of a very long, colourful and continuing journey.... 
The man behind the vision was none other than the flute maestro Dr N. Ramani. His dream was to nurture musicians 
and music lovers and fill the world with soulful music that would transport one and all to divine heights.  
 
   Born in 1934 in Thiruvarur, a town in South India where many a saint, poet and musician has derived inspiration to 
sing in praise of the deity, young Ramani grew up in an atmosphere steeped in rich musical tradition and was 
initiated into the art of playing the flute at the tender age of five. His grandfather Sri Aazhiyur Narayanaswami Iyer, a 
well known flautist was his first Guru. Subsequently, he trained under his uncle Sri T.R.Mahalingam, the celebrated 
flautist . Raga bhava and control over laya seemed to come to him effortlessly. He gave his first concert at the age of 
eight in the holy shrine of Sikkil Singaravelan, and from then on there has been no looking back.  
 
   Dr. Ramani has done considerable research in the methodology of playing the bamboo flute and developed many 
an innovative blowing and fingering technique. He took the initiative to shift from the Shruthi 5 flute, which was used 
traditionally for playing Carnatic music to playing on a 2.5 Sruthi flute. He was also the first flautist to introduce the 
long bass flute in a Carnatic music concert so as to enable better reach in the lower octaves. The first flute 
Jugalbandhi of Carnatic and Hindustani music featured Shri N.Ramani and Shri Hariprasad Chaurasia. Many more 
Jugalbandhi concerts with other noted Hindustani and Western music artistes too have come Dr. Ramani’s way. 
Another noteworthy milestone in his brilliant music career is the series of pioneering Venu-Veena-Violin concerts, in 
which he played alongside Shri R.Venkataraman on the Veena and Shri Lalgudi Jayaraman on the Violin. In spite of 
so many 'firsts' and innovations to his credit, the creative genius in him keeps craving more and more growth and fine 
tuning. 
 
  Shri Ramani’s popularity as a flute artiste has grown far and wide . His fame has spread well beyond Indian shores. 
Laurels and felicitations continue to flow and yet, even prestigious titles like "Sangeetha Kalanidhi" and 
"Padmashree" sit lightly on his head and have not appeased his insatiable appetite for learning. 
    
   Ramani Sir’s gigantic stature as an artiste of international repute however contrasts dramatically with his humility 
and simplicity as a person. His simple needs, tastes and preference for contentment rather than the acquisition of 
material wealth can be as overwhelming as his music. I recall an occasion when Ramani Sir was staying at my place 
in Bangalore. Since he is a connoisseur of food and also very open to trying new recipes, I was all set to present my 
culinary skills in their fullest glory during his visit. Unfortunately, Ramani Sir had developed a throat infection at that 
time and requested for food in liquid form. Since I was given only ten minutes to put this meal together, my 
imagination did not stretch beyond Ragi porridge with buttermilk and chilli seasoning. I had my own reservations 
about serving him such a simple meal, but Ramani Sir seemed to relish this very much, was supremely vocal in his 
appreciation and kept asking me why I hadn't introduced him to such a good recipe sooner. He also insisted on 
having Ragi porridge on the menu during every subsequent visit of his. However, only when Ramani Sir's wife 
Kamakshi mami called me the next day to ask for the recipe did I actually believe that his enjoyment of this simple 
meal had been genuine and not put on just to please me. 

“RamaNi” Samaanam Evaru 

 



 

 

  Another admirable trait of Ramani Sir's is his respect for every form of learning, skill or art. He truly stands out in his 
ability to appreciate all artists and every art form. Being passionate about both art and music myself, I have painted a 
few canvasses on music based themes and have had the privilege of having Ramani Sir provide insightful feedback 
on those art works. I have found him to be objective in his views, abundant in his praise and generous in sharing his 
own deep insights on music with me. Even as I would be trying hard to comprehend some of his profound thoughts 
on music, the humble person that he is, he will not hesitate to ask me for suggestions on clothes for him to wear to a 
concert since he believed that I had an eye for colour schemes and respected my views on the same. 
 
  Ramani Sir or '’Ramani mama‖, as he is affectionately called by his disciples, is the most approachable Guru. 
Fortunate indeed are students of his, for they learn a lot more than only music or flute playing techniques from him. 
To him, the discipline of practise, commitment, passion, and the spirit of never giving up reign supreme. He gives his 
students the freedom to innovate and improvise and encourages them to develop their own style without 
compromising on the chastity of music.  
 
  At Ramani's Academy of Flute (RAF), he creates opportunities for students to ascend the concert platform. These 
concerts help students develop confidence in themselves and also to work in teams. To motivate students further, he 
requests senior artistes who share his passion for encouraging budding talent to be co-artistes in the RAF concerts. 
While some of these experiences can seem intimidating to a young student, it is such opportunities created by 
Ramani Sir which help his students hone their musical skills and raise the bar for themselves. An experience which is 
vividly etched in my memory is one when Ramani Sir asked me to share the stage with him in a '―Five Flutes‖ 
concert. I was thoroughly intimidated by the very idea and remained speechless for a while. To bring me out of shock 
and evoke a response from me, Ramani Sir told me that I didn't have to worry this much since he wasn't such a bad 
flautist after all. His ready wit, spontaneity and sense of humour however brought only a smile to my lips and didn't 
help me much in tiding over my intimidation. Till today, the Five flutes concert with Ramani Sir remains for me a 
sacred experience that I will cherish for life. 
 
  For all the practise discipline, hard work, sincerity, passion and commitment that Ramani Sir inspires and instills in 
his students, he never chastises anyone in the presence of others. While he openly takes pride in 
their achievements, he gently points out their shortcomings only in private.  
 
  I recall an occasion when I had been to a concert of his, following which, Ramani Sir and the co-artistes were to 
come to my place for dinner. When some of the organisers and co-artistes realised that I would be driving, they 
offered to drive Ramani Sir to my place since I was not an experienced driver and obviously, did not inspire enough 
confidence in them! Ramani Sir however refused their offer, claimed that he knew that I was a safe driver and got 
into my car rather valiantly. I was very grateful to him for the confidence reposed in me. On the drive home (which 
fortunately turned out to be a smooth one) I asked Ramani Sir how come he had confidence in my driving even 
before experiencing it. His response was that while he did not know much about my driving skills, what he did know 
for sure was that I would never put him at risk. I was indeed very touched on hearing this. Just as I was swelling with 
pride over his trust in me, he smoothly added that since he also knew that I had not been dedicating much time to my 
music practise lately, he reckoned that I must have been focusing on practising driving. Ramani Sir had hit the nail 
on the head and driven the point home very beautifully indeed ! 
 
  One other endearing facet of Ramani Sir's personality is his inclusive nature. He makes his students feel like an 
integral part of his family. Built on this foundation of a nurturing culture, Ramani's Academy of Flute has strengthened 
its roots, spread its branches and carries with it the spirit of the maestro. This teacher's thirst for knowledge, need for 
perfection and continuous drive for improvement is infectious. His strength of purpose, dedication and whole hearted 
commitment to the cause has not only given form and shape to his vision but also helped it blossom and bear fruit. 
The Guru has lit the torch, kindled the spirit of learning and nurtured many a torch bearer who will help the music flow 
on... 
  
(Nandini Harish is a founding trustee of Ranjani Fine Arts. She is also the co-founder of ' Amogh' , an NGO that enables 
deserving individuals in society fulfil their aspirations. She works from her art studio 'artma’  and also plays Carnatic 
classical music on the flute. She can be reached at nandinharish@gmail.com ) 

 

Write to us 
 
Ranjani Fine Arts would like to hear from you! If you have any comments about the newsletter, suggestions for 
improvement, or would like to contribute an article, please email us at ranjanifineartsteam@gmail.com. 


